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. KONZERT: 7. Augusi, 7 Uhr abends

RICHARD STRAUSS (Wien) Lieder nach Texlen von Arnim und Brenlano
Elisabeth Schumann (Wien)

DARIUS MILHAUD (Paris) Sonale fir Flile, Oboe, Klarinelle und Klavier
Louis Fleury, Louis Gaudard, Henri Delacroix, Jean Wienér (Paris)

JOSEPH MARX (Wien) .Pan Irauverl um Syrinx“. Fiir Gesang, Fléle und Klavier
Dorothy Moulton (London), Louis Fleury, Jean Wienér

ARTHUR BLISS (London) ,Roul“ fiir verschiedene Instrumente und Gesang

Amar-Hindemith-Quartett (Frankfurl), Sociét¢ moderne d'instruments & veal (Paris),*)
Dorothy Moulton

o O
FELIX PETYREK (Berlin) Passacaglia fiir Pianoforle Felix Petyrek

BELA BARTOK (Budapesl) Sonale fiir Violine und Klavier
Mary Didienson-Auner (Dublin), Béla Barték
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Editorial

by Daniel Mate]

I find myself especially honoured to be the editor of the issue of the
World New Music Magazine that is published in the year of the goth an-
niversary of the ISCM festival. This year’s anniversary follows another from
last year, in which the ISCM celebrated its goth birthday. Both anniversaries
are closely connected with the country in which everything started — Aus-
tria. Itis, therefore, more than symbolic that a part of ISCM World New
Music Days 2013 takes place “at home”. At the same time, | personally
am greatly delighted that for the first time in the history of the festival,
Slovakia can partner with a country with such an abundant music tradition
asAustria, and even more so that it can happen on the occasion of the festi-
val's goth birthday. However, the participation of Slovakia — which con-
stituted a part of the common state of Czechs and Slovaks from 1918 —in
the Society’s “story” is much more complicated than is the case of Austria.
The reason is that despite being among the founding members of ISCM,
during the gloomy post-war years Czechoslovakia landed in the Soviet Bloc,
and as a result, the country’s participation in this organisation was very ob-
scure and inconsistent in nature. After that, shortly after it had tried in 1990
as soon and as consistently as possible to become a full-fledged member
of ISCM again, the country split in two independent states. Thus, since 1994
each (Czech and Slovak) section has been writing its own history...

Iam overjoyed to state here that the ISCM Slovak Section ranks among
the active sections since its foundation, being an umbrella for a number
of significant festivals and events, forming the cultural landscape of our
region.

What was said above logically suggests that some of the texts con-
tained in this issue will be focused on the “story” of contemporary music
and history of ISCM in this year's host countries. The magazine opens with
texts that present the keynote of the symposium entitled “Intercultural
Modernity and Contemporary Music —a Paradox?”, an event, which will
take place inVienna during this year's World New Music Days, aimed at
addressing, and trying to find answers to important questions concerning
the existence and future direction of contemporary music in the conditions
of today's global world.

And, of course, as usual you can read about the previous two years
of ISCM World New Music Days, held in Zagreb and Belgium.

| believe that this year's magazine will bring you as much benefit
asits pastissues. Have a pleasant and enriching read...



“Now Austria takes the
floor, as far as it wants

to help and advance
the cause.™

Monika Voithofer and Irene Suchy

The 87thWorld New Music Days will be held this year in KoSice,
Bratislava and Vienna. As host and founder of the world new music
days, Austria has already organised eight such festivals. This text
isintended as a review of some of these festivals, and is based on
previously unpublished documents taken from the archives of
the Austrian ISCM. Deliberations of the International Society for
Contemporary Music, particularly on the preparation and selection
work for the world new music days held in Austria, will be shown.
Itis an attempt to bring to mind the relevance of the past.

In1922 the International Chamber Music Performances in
Salzburg, which were part of the foundation of the International
Society for Contemporary Music, had been considered to be one
of the first music festivals after World War I.

Young Austrian composers, some of them female, found it
difficult to assert themselves after World War | alongside the gen-
eration of conservative composers and music critics based around
Joseph Marx and Julius Korngold. The need for new music to be
heard was as-great as the need for it to be listened to. For this
reason Rudolf Réti and Egon Wellesz founded the International
Chamber Music Performances in Salzburg, which took place from
7to010 of August under the patronage of Richard Strauss. This “ze-
roth world music festival” consisted of seven concerts with works

by 36 composers from 7 countries. In contrast to the Donaueschin-

gen Chamber Music Performances for the Promotion of Contem-
porary Art Music, established one year previously, the aim was to
perform not only German music, but rather to overcome national

1 ,Nun hat Osterreich, so weit es helfen und fordern will, das Wort.” NN,
Internationale Kammermusikauffiihrungen in Salzburg, in: Musikbldtter des
Anbruch, 1tand 2" February magazine edition (1922), pp 33-43. [Archive: OE12]
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boundaries —"regardless of aesthetic beliefs, nationality, race, religion or
the political persuasion of the creators and/or interpreters” —as stated in

the statutes of the society.

INTERNATIONALE KAMMER-
MUSIK-AUFFUHRUNGEN IN
SALZBURG

MONTAG, DEN 7. BIS DONNERSTAG, DEN 10. AUGUST 1922
IM GROSSEN SAALE DES MOZARTEUMS

PROTEKTOR DR. RICHARD STRAUSS
KOMITEE

HEINRICH DAMISCH Dr. HEINRICH KRALIK Direbtor JOSEF REITLER
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I. KONZERT: 7. Augusl, 7 Uhr abends

RICHARD STRAUSS (Wien) Licder nach Texten von Arnim und Brestanc
Elisabeth Schuman

(Wie)
DARIUS MILHAUD (Patis) Sossle fir Fidle, Oboe, Klarinelie und Klasier
Louls Fleury, Louis Gaudard, Henri Delacrolx, Jean Wienér (Paris)
JOSEPH MARX (Wien) .Pan fraver! us Syrins®. Fie Gesang. Fitle und Klevier
Dorothy Moulton (Londas), Louis Fleury, Jean Wienér

ARTHUR BLISS (Londun) Rout" Tie verschiodene Instiumente usd Gesong
Amar Hindemith-Quartett (Frankfurt), Sociélé moderne d'instruments & voal (Porix).*)
Dorothy Moulton

o0

FELIX PETVREK (lberfin) Passaceghin fr Plasoforie Felix Petyrek

BELA BARTOK (Budopest) Somste fdx Violing und Klavier
Mary Didensas-Auner (Dublin), Béla Bartot

VI. KONZERT (Matinée): 10. Augus, halb 11 Uhr vorm.

ZOLTAN KODALY (Budapesi) Serenade fir drei Sircichinsirumente
Violine: Fritz Sedlak, Mary Dickenson-Auner. Braische: Hugo Kauder

QUSTAV HOLST (Loadon) Licder

ARNOLD BAX (London) Liedes

GERARD WILLIAMS (Losdon) Lieder

ARMSTRONG GIBBS (London) Lieder

EUGENE GOOSSENS (Londan) Licder Dorothy Moalion (London)

LEO SOWERBY (New-York) Sonale fir Violinc wad Klavier
Violine: Mario ‘Corti (Rom), Klavier: Leo Sowerby

o0
EBBE HAMMERIK (Kopenhagen) Lieder -~
POUL SCHIERBECK (Kopenhagen) Licder Poul Wiedemann

KURT ATTERBERG (Stockholm) Sireiduguaricti
Prila Sedlak, Mary Dickensou, Hugo Kaunder, Wilhelm Winkler

VII. KONZERT: 10. August, 7 Uhr abends

ARNOLD BAX (London) Kiavierisio Mary Dickenson, Hugo Kauder, Peul Weingarien

PERCY GRAINGER (New-York) Molly on the shore” fir Shroichquariell
Amar-Hindemith-Quartet!

RUDOLF RETI (Wien) Sechs Lichesgesiinge Pélicie Mihacsek-Hisi, Rudoll Réti
oo

GUIDO BAGIER (Wieshaden) Klaviersticke Fritx Malata (Franh™)

) KRICKA Techechische Licder

N. VYCPALEK Tachochische Lieder

VACLAV STEPAN Tediechische Lisder
Gesang: Andula Pelirkova. Klavies: 1. Petirka

ARNOLD SCHONBERG (Wien)| Streichquarielt mil Gesang
N Félicie Mikacselk-Hiini, Amar-Hindemith-Quartet!

i

o0 o

Programme of the International Chamber

Music Performances in Salzburg [Archive: OE 12]
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Il KONZERT (Malinée): 8. Augusl, halb 11 Uhr vorm.

ALERIC MAGNARD  Cuinict 1o Vite. Obue, Klaciaste. Fogolt avd Klax

lasier - Jwan Wienés

FRANCESCO MALIPIERD (Tl

ILDEBRASDA PIZZETTE (Roam)
MARIO CASTELNUOVO TEDESCO Ieewi)

Frewnd (Paris)

FRANCIS POULENC (Parin) Capeio v Francls Poulenc

CLAUDE DEBUSSY 1 it de Poe 1 Hhesn CUNVERONTENTLICNT)

CHARLES KOELTELS (Poria) S Lauis Fleury, Mieere Camus

ENRIQUIZ GRANAT o

Find Liedec Marya Freund

14
d Christian Christinasen (Kopenhagon)
TR RANGSTROEM ( Poul Wiedemann (Kopeahicn)
MAUKICE RAVEL (Pai) <
VREVCCIO BUSON ot aativ
FIOIAO FINRE (Progl Kl ~
KAROL SZVMANOWSKE (Wepwhan) Taniis au. Made
2 ) Waller Giesekiog (lusars)
°
FOON WILLE 2 (Wien)  Strciiquar =
) BN (3 pe= > o Amar-lindemith-Quartett
b Naspor. Pasl Hindemiil, Maurils Frank)
WILLEM M5 1 Kiavier
Mary Dickensno-Auner, Willom Pitper
IV. KONZERT (Wiener Malinée):
9. Augusl, halb 11 Uhr vorm.
WALTHER KLEIN _Dbas Schoweiprn sprisht* Grang will Sirelchquartedl
Gessnyg: Eriks Wagner
ERNST KANIZ (el Gendimge mil sbligster Geige
Oosang - Erika Wagwer. Klavier | Pasl Welngurivn
JOSEPIL HAURK  Iiddestin Liedes
PAUL A PISK  Licis wil Stcivhquariett
FGON LUSTGARTIN .Dic Finsame: Brel
HUGO KAUDER  Nekis Diel Siitee wnd Fplloy fie Beatshe Viekooe et s Rl
Riavier  Egon Lusigarten
o RARL ALWIN L
ALHELM GROSZ 1o
et s . Gesary : Blisabeth Schumann, Klavicr: Korl Alwin
KARL HORWITE Lde Eeita Wagner, Kart lorsit
KAKE WHIOL St Gy R Stviboeskeh
40|, c
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| Sedlab (Vioknot
T
V. KONZERT
PAUL NINDEHITI
ATHEL SHYY
ERNEST BLOCH (%
-
JOSEPI MAKK (Wi
HLOON KORNAUTIE (W5
MANUEL DE FALLA (Bar
ADOILFO SALAZAR (Maded) s L Welngart
ERNEST BLOCH (New Yoot
[ i b Srigetl (Conl)
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Due to limited financial resources and a very short planning phase,
it was only possible to inform people abroad to a small extent about
the chamber music performances. Therefore, the founders were most
astonished by the actual response to the “zeroth festival”. A huge me-
dia response, both nationally and internationally, showed the need for
and relevance of this newly founded festival for new music.

However, criticism was not long in coming: Universal Edition, as
supporter of the chamber music performances (Rudolf Réti was an
employee of the music publisher), was accused of self-interest in the
selection of material for concert programmes. The German music
critic Adolf WeiRmann wrote after the “zeroth festival™

Since the works particularly served the interests of U.E., the very
powerful Viennese publisher, the selection was limited and tarnished
the image of new music.2

The architect Adolf Loos voiced criticism after a performance of the
String Quartet, Op. 5 by Anton Webern. Enraged by another composer
whose face had “shown a humorous expression” during the Webern,
he made his displeasure loudly known. The reason for his anger was
less the behaviour of the composer during the performance, but
rather the fact that Mr. Loos was almost deaf. This disability was the
real reason for his displeasure. “Understand the difficulty of the case:
the hard of hearing defends the pianissimo! Dear Mozart, look down
on Salzburg."3

At the “zeroth festival” the relevance of the International Chamber
Music Performances, and the failure of its declared aims “to overcome
ingrained chauvinism in the arts", were already demonstrated. Before
the last concert on the 10th of August, the organisers were threatened
with a disturbance if compositions in the Czech language were sung.
On the programme were Czech songs by the composers Jaroslav
Kficka, Ladislav Vycpalek and Vaclav Stépan. To avoid possible uproar,
the Czech composers agreed to a German translation. The newspaper
“die Salzburger Wacht” wrote in its edition on the 10th of August:

2 Quoted from: Anton Haefeli, Die Internationale Gesellschaft fiir Neue Musik (IGNM).
Ihre Geschichte von 1922 bis zur Gegenwart, Ztirich 1982, p 39.

3 SalzburgerWacht from 8t August, 1922, p 5. [Archive: OE 6 — newspaper article]

4 cf. Toni Haefeli, Die ,Internationale der Musik". Ein kurzer AbriR ihrer Geschichte, in:
Osterreichische Musik Zeitschrift 11 (1982). [Archive: OE 6 — newspaper article]
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Contrary to misleading rumours spread throughout the city by leaflets,

attention should be drawn to the fact that in this evening's last concert of
the International Chamber Music Performances songs will be sung in Ger-
man only. There is, therefore, no pretext for demonstrations.>

15t CHAMBER MUSIC FESTIVAL/
WORLD NEW MUSIC DAYS

2-7 August 1923 in Salzburg

Inspired by the great success of the “zeroth” festival, expectations for

the first music festival in 1923, also held in Salzburg, were very high. An
article by Adolf WeiRman published in the music press at the beginning
of the festival can be interpreted as a manifesto:

The sounds that we expect to hear in Salzburg between 2 and 7 August
are probably the strongest manifestation of the human community beyond
all political confusion. [...]International is certainly an inadequate word
when it comes to art, but it expresses the will to break through barriers.
Also, it is an aspiration to know what is universally valid in that which is
being created today. If we take racial differences for granted, then we must
recognise the commonality in the problems of today’'s music. Common prob-
lems unify. From racially different solutions to problems shall universality
arise. [...]What cannot today be international, we know to be: romantic sen-
timentality, academic clichés of form. What lies beyond appears to be chaos.
For the experiment has a thousand potentialities. Also, because incompe-
tents and posturers take part in it. But things are already brightening. And
even if what is universally valid is not yet resolved, so it may be maintained
that the distinction between the worthwhile and the worthless in new music
can be more easily seen than a few years ago. This is already a result of the
post-war period, which has eliminated isolation here and the politicisation
of music there. Now, a choice of contemporary chamber music will be offered
in six concerts, and the way to the knowledge of what is universally valid will
be energetically pioneered. The jury established at the London conference has
chosen. It is believed that enough has been done to satisfy all races, all direc-
tions, and the need for change. But that “nation” be replaced by “race” is not
yet apparent to all. And it is only natural that even the results of such dili-
gent work as done in Ziirich are still challenged by some. The selection will be
argued about. But it remains to be said: the programmes of the six concerts
have been selected by artistic criteria alone and give a picture of the diversity

5 NN, Beim heutigen Kammermusikabend erfolgen Liedvortrage nur in Deutscher

Sprache, in: Salzburger Wacht, 10t August 1922, pp. 5-6. [Archive: OE 6 — newspaper
article]
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of contemporary composition. They also bring remote and distant artists

to the forefront. What will be heard is young in spirit, vibrant and awakens
hope. In this, people of all nations are to be found. So, once again, itis up to
the patrons of the world to make the echoes of this festival resound as widely

as possible.

Alban Berg owed his great breakthrough to the performance of the
String Quartet, Op.3at the 15t Chamber Music Festival. Ernst Krenek, aged 23,
was also a great discovery at the festival, where his string quartet was per-
formed. Eleven years later, Kienek would criticise the ISCM for doing noth-
ing atall to oppose the “Blubo-Internationale”’ (an amalgamation of the
words blood and soil brothers)."Blubo-Brodeln” refers to the“ Permanent
Council for the International Cooperation of Composers’, founded in1934in
Wiesbaden by Richard Strauss. For Kienek, the ISCM, through its cumber-
some organisation, developed into a society opposed to new music.”

The World New Music Days were and are a meeting place for and be-
tween composers, performers, publishers and critics. They signify a great
career opportunity for Composers. However, it was already established
at the 1t Chamber Music Festival that although a large number of people
from the music industry participated, there were very few other peoplein
the audiences. The festival audience quickly became known as an“elite so-
ciety”. In1g72 the Graz World New Music Days still had a problem of empty

seats."[...] the delegates, composers and critics were once again amongst
themselves[...]"®

schonberg wilfully excluded the audience from his Society for Private
Musical Performances, which is considered to be one of the forerunners of
the ISCM. The International Society for Contemporary Music hadto put up
with accusations of seclusion. The musicologist and music journalist Erich
Steinhard maintained:

To study the psyche of the modern musician, music festivals offer the
best opportunity. There you can experience wonders of megalomania,

boasting and jealousy.®

6 Adolf WeiRmann, Einige Worte zu Salzburg, in: Musikblatter des Anbruch June/July
(1923), pp 169-172. [Archive: OE6— newspaper article]

7 cf - Ernst Kfenek, Die Blubo-Internationale, in: 23. EineWienerMusikzeitschrift
no.17/19 (1934), Pp-19-24-

8 Franz Endler, Experten spielen fur Experten. siidwestfunkorchester beim IGNM-

Eest in Graz, in: Die Presse, 12th Oktober 1972. [Archive: OE 6 — newspaper article]

9 Anton Haefeli, Die Internationale Gesellschaft fiir Neue Musik (IGNM). Ihre Geschichte
von 1922 bis zur Gegenwart, Ziirich1982, p.105.
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At the 4§thWorId New Music Days in Graz, Peter Vujica said in his
speech entitled The Ghetto of New Music:

Freedom and the validity of the laws of belief ended at the gates of
the ghetto. At night these gates were closed by those who lived inside the
ghetto and not those outside. [...JAnd it is this isolation, which contains
the term ghetto, that is involuntary by the surroundings and voluntar
by the outcasts; it is this double isolation which justifies the term gherto

be given to festivals of new music.10

2"d WORLD NEW MUSIC DAYS:

15t ORCHESTRAL MUSIC FESTIVAL
OF THE ISCM 31 May-2 June 1924 in Prague
2nd CHAMBER MUSIC FESTIVAL
OF THE ISCM 6-9 August 1924 in Salzburg

Ir.1 1924 the chamber music festival was augmented by an orchestral
music festival, which underlines the significant role of the ISCM and its
wo‘rld new music days only two years after the establishment of the insti-
Futlon. As Egon Wellesz summed up:"“ We again have a musical life which
is assocgted with the creativity of the present generation:1

The higher the expectations, the higher the likelihood of disappoint-
ment. Several sections felt to be at a disadvantage by the numberpof
progra.mmed compositions from their countries. The jury, as programme
commlttge for the concerts, provided a target for their cri'ticism and this
has remained the case throughout the history of the world newlmusic
days. From the members of the jury, whose “absolute integrity and inde-
pendence were fundamental principles, and who were chosen annuall
anewhby delegates (sections), and who were in deed and truth the artiZt'
cqnsmence of the whole society”, it was expected that “the honour of N
being a member of the jury far outweighed any remuneration”.12 “Dissat-

J

10 Pete.rVujica. Festival — Ghetto der Neuen Musik, in: Neue Musik und Festival
Studien zur Wertungsforschung 6, ed. by Otto Kolleritsch, Graz 1973, p. 75 A

1 ) iy R .
Quoted f'rom. Anton Haefeli, Die Internationale Gesellschaft flir Neue Musik (IGNM)
Ihre Geschichte von 1922 bis zur Gegenwart, Zurich 1982, p 98 -

12 : i, Di i
Quoted from. Anton Haefeli, Die Internationale Gesellschaft fiir Neue Musik (IGNM).
Ihre Geschichte von 1922 bis zur Gegenwart, Zurich 1982, p 55 ‘

13 : i, Di i
Quoted from. Anton Haefeli, Die Internationale Gesellschaft fiir Neue Musik (IGNM)
Ihre Geschichte von 1922 bis zur Gegenwart, Zurich 1982, p 94 ‘
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Charges against the jury were made: on the one hand against their
intentions to give the best possible overview of international work and
thereby risk a lack of quality; on the other hand, several nations felt they
had little to no representation at the festivals.

“Of course full representation in such a short period of time, four to
five concerts are at our disposal, cannot be expected; however, we could
expect that works would be selected either for their importance, their
originality, or (and then) for their merit and would worthily represent each
(those chosen) nation. | will not say that the choice be limited to perfect
works, since this is an event where innovation and originality (in itself)
also have their place, but they should be works of the present age, which -
individually or together — are able to reflect the musical activities of the
most powerful parts of the country concerned"4— the French music
critic Georges Jean-Aubry wrote.

Afurther criticism of jury decisions was that of age: either the works
performed were deemed to be too old, or the composers themselves were
deemed to be too old. In1958, as Heinrich Strobel, then the President of the
International Society for Contemporary Music, initiated a survey on the
“meaning and role of the ISCM", Karlheinz Stockhausen answered:

Meaning: Every year the world's population take notice of the most
important composers of the 25 member nations of the ISCM through
the week-long world new music days. Most of the composers performed
are over 45 years old and have unfortunately so far been ignored by the
world's population [...]JFor new discoveries there are still a few places
free — as foreseen forever in the statutes of the ISCM: each country that
is a paying member has the right to performances of two works per year.
(Fortunately, there is not the slightest difficulty for musical countries such
as New Zealand, Iceland, etc. to raise the required number of scores of
new music to be performed every year.)1>

Over the years, many accusations have brought about many changes
to the statutes in order to determine the best possible quality and quantity
of concerts. However, it should be noted that numerous violations of the
statutes have shown the impossibility of implementing them. Objectivity
(particularly with regard to nationality) is only possible to a limited extent
for the jury — the most prominent example of this being the mutual sup-
port of Berg and Webern in their function as members of the jury.

14 Quoted: Anton Haefeli, Die Internationale Gesellschaft fiir Neue Musik (IGNM).
Ihre Geschichte von 1922 bis zur Gegenwart, Zirich 1982, p 94-95.

15 Quoted from: Anton Haefeli, Die Internationale Gesellschaft fiir Neue Musik (IGNM).
Ihre Geschichte von 1922 bis zur Gegenwart, Zuirich 1982, p 293.
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10th WORLD NEW MUSIC DAYS
16-23 June 1932 in Vienna (within
the framework of the Vienna Festival)

Forits 10thanniversary the World New Music Days returned to Vienna.
The ISCM was in its heyday. However, state funding was slow in coming,
as documented in a letter of request for assistance written to the Swiss
ISCM patron Werner Reinhard by the board of the ISCM section Austria.16

Nadia Boulanger was the first woman to sit on a jury in Vienna. This
was not to be the only time she would do this, as she was also a member

of the jury in1934 in Florence and 1951 in Frankfurt. Just three years earlier, ’

at the 7thWorld New Music Days in 1929 in Geneva, the work of a female
composer had been performed — Concertino fiir Klavier und Orchester by
Henriétte Hilda Bosman. Bosman was not to remain the only female
composer to be performed —from that point on female composers such
as Elisabeth Maconchy, Peggy Glanville-Hicks or Elizabeth Lutyens were
consistently performed almost annually at the world new music days.

The only reactionaries at this festival were the declared opponents
of new music, above all Marx, Kienzl, Korngold and Schmidt, who let
themselves be elected to the festival committee, which did not make
preparations for the 10th ISCM World New Music Days any easier. On
this, Willi Reich noted:

It would be expected from the Viennese music critics who are averse to
“new music” that they would at least appropriately respect the high ideals
and objectives of society. The opportunity to exert senseless hatred and their
infamous “objectivity” would still have been abundant in the discussion of
individual works. But it happened differently: apart from the rejection which
was formulated with objective benevolence by Max Graf and Heinrich Kralik,
and the naturally very cautious commentaries of those journals whose
contributors were involved in the laborious preparations for the festival, the
remaining critical matadors revelled in their representations, which, whilst
amusing theViennese readers accustomed to such journalistic indecency,
must have been repellent and depressing for foreign guests.1?

R.A. Mooser from Geneva actually described his observations as a guest:

It would be expected in such a privileged city that part of the audience
should be presumed to be very cultivated, the most cultivated even, and
would be as equally interested in the art of the past and the present. But

16 cf.: Anton Haefeli, Die Internationale Gesellschaft fiir Neue Musik (IGNM). Ihre Geschichte
von 1922 bis zur Gegenwart, Ziirich 1982, pp 103-104.

17 Willi Reich, Wiener Musikfest, in: 23. EineWiener Musikzeitschrift no. 6 (1932), pp. 5-6.
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this is the very point that is most disappointing for a foreign musician
staying in the Austrian capital, disappointment which is impossible to
hide... as experienced during a performance of Wozzeck by Alban Berg,
which the State Opera presented for members of the ISCM. Whilst those
musicians who came from afar tirelessly celebrated the work and its
composer with continuous applause, and so unanimously proclaimed the
work to be exceptionally worthy and certainly one of the most outstanding
of our time...., the Viennese showed indifference, even hostility, towards the
work, which was upsetting for many of us [...]*8

26t" WORLD NEW MUSIC DAYS
20 June-3 July 1952 in Salzburg (in conjunction with
the Third International Twelve-Tone Congress)

Twenty years had passed since the last world new music days in
Austria. The post-war period brought new technologies. Music became
redefined, a fact neglected by the ISCM. New developments in composi-
tion after 1945 were given attention much too late. Because of the new
medium of radio broadcasting, hardly anyone was dependent anymore
on the intermediary role of the ISCM. The pioneering role of the Interna-
tional Society for Contemporary Music was atan end, the International
summer Courses for New Music inherited their legacy.

The ISCM tried to keep up, as this extract from a letter, written by
Georg Hall to the Norwegian composer Pauline Hall, shows:

“Critical attitude: the planning of previous ISCM music festivals has,
despite the artistic and ethical values of the works presented, always
been too esoteric. It was always the same small circle of the enlightened
who met at these music festivals; the performances and with them the
propagation of our ideas took place, so to speak, with the exclusion of the
public. Such practical progress, i.e.a significant increase in the members
of our circle, or the increased influence of the innovators in our sections
on the musical establishment in their countries, has so far not been very
noticeable. This is hardly altered by the fact that a number of active
sections, in their own spheres of action, constantly organise concerts
with contemporary programmes. In summary, we would like to note that
although intellectual attitudes and devoted keenness are excellent, these
efforts expended bear no relation to the form of practical consequences
and positive results.

18 Anton Haefeli, Die Internationale Gesellschaft fiir Neue Musik (IGNM). Ihre Geschichte
von 1922 bis zur Gegenwart, Ziirich 1982, p.182.
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INTERNATIONALE GESELLSCHAFT FOR NEUE MUSIK

26. INTERNATIONALES

MUSIKFEST

IN VERBINDUNG MIT BEM

3. INTERNATIONALEN ZWOLETON KONGRESS

SA ll B U RGVOMZO.JUNI -3.JULI1952

ORGANISATIONS
A U r i1 PO

COMITE

1A B

o~

VL. KONZERT (Matinée): 10. August, halb 11 Uhr vorm.

ZOLTAN KODALY (Bodopesi) Seremade fir drei Siccichinstrumente
Violine: Fritz Sedlak. Mary Dickenson-Auner, Bralsche: Hugo Kauder
GUSTAV HOLST (London) Lieder
ARNOLD BAX (London) Lieder
GERARD WILLIAMS (London) Lieder
ARMSTRONG GIBBS (London) Lieder
EUGENE GOOSSENS (London) Lieder Dorothy Moullon (London)
LEO SOWERBY (New-York) Sonate fiir Violine wnd Klavier
Violine : Mario Corti (Rom), Klavier: Leo Sowerby
L=
EBBE HAMMERIK (Kopenhagen) Liedes -~
POUL SCHIERBECK (Kopenbogen) Licder Poul Wicdemann
KURT ATTERBERG (Stodholm) Sireichquartell
Fritz Sedlak, Mary Dickenson, Hugo Kauder SWilhelm Winkler

VII. KONZERT: 10. Augusl, 7 Uhr abends
ARNOLD BAX (London) Klavieririo Mary NDickenson. Hugo Kavder, Paul Weingarien
PERCY GRAINGER (New-York) . Molly on the shore™ fir Stroichquartett

Amar-Hindemith-Quariett
RUDOLF RETI (Wien) Sedhs Lichesgesiinge Félicie Mihacsek-Hilnl, Rudoll Rét
oo
GUIDO BAGIER (Wieshaden) Kloviersticke
). KRICKA Tachechishe Licder
N. VYCPALEK Tachechische Licder

Fritz Malata (Frank™y)

VACLAV STEPAN Tadhedhische Livder
Gesang: Audula Pedirkovi. Klsier: ). Petirks
ARNOLD SCHONBERG (Wien)] Streichquariet) il Gesang
N Félicie Mihacsek Hiini, Amar-Hindemifh-Quartett

Programme [Archive: OE17]

Our planning: the music festivals of the ISCM have up to now
been “music exhibitions” for a narrow, specialised circle. We would
like the 26thWorld Music Days, which, being the 30th anniversary
of the foundation of our society, should be celebrated in a festive
way, to be a really big international music festival, and for this pur-
pose to use propaganda to attract visitors from the whole world, as
is already accomplished by existing European festivals. Therefore
we strongly advocate holding the world new music days in Salzburg

rather than in Vienna."19

19 Letter from Dr. Georg Gruber to Frau Pauline Hall, 215t March 1952 [Archive:

OF]
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The 26thWorld New Music Days in Salzburg was a huge festival
with devastating consequences for the Austrian section of the
ISCM. The annual report of 19542° gives the following informa-
tion: Through lack of subsidies there was no money for rehearsal
fees. Therefore few rehearsals were scheduled, which resulted in
low artistic standards at the concerts. Accordingly, members of
the press passed poor judgement on them. Cesar Bresgen's opera
(Visiones amantis [ DerWolkensteiner]), which was unsuccessful at the
festival, was recorded, but the recording could not be paid for, and
the tapes, due to poor quality, could not be used anyway. Countless
internal disputes over musicians unpaid fees or with the AKM (Aus-
trian performing rights society) are documented in the archives.?

The festival created a huge burden of debt for the ISCM section
in Austria. The result was the suspension of all activities by the
Austrian section of the International Society for Contemporary
Music for the next two years. From the autumn of 1952 until
15 November 1954 they were forced to discontinue all activities
in order to settle debts incurred by the World New Music Days.

35th WORLD NEW MUSIC DAYS

11-20 June 1961 in Vienna (in conjunction with the 10
International Music Festival of the Vienna Konzerthaus
Society and the Vienna Festival)

Nine years later, the ISCM appeared not to have caught up with
the current music scene. The 35th World New Music Days is reca-
pitulated in this excerpt from a newspaper article: “it certainly has
not been at the front when promoting new music, but it has secured and
strengthened positions already achieved."?

Many sought the developmental standstill notin the institution
of the ISCM, but in the artists themselves, and the “waning creative
driving forces of the young composers"23 were spoken about.

20 Geschaftsbericht 1954 [Archive: OE13]
21 Archive: Ordnungseinheit13

22 Franz Willnauer, Das 35. Weltmusikfest der IGNM. Schonbergs Oratorium
_Die Jakobsleiter” wahrend der Wiener Festwochen, in: NZ July/August
(1961). [Archive: OE 6 — newspaper article]

23 FranzWillnauer, Das 35. Weltmusikfest der IGNM. Schonbergs Oratorium
,Die Jakobsleiter” wahrend der Wiener Festwochen, in: NZ July/August
(1961). [Archive: OE 6 — newspaper article]
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“The huge success, the unknown genius, failed to materialise,”24 so
said the newspaper Stiddeutsche Zeitung about the 35th World New
Music Days. On the basis of the motto “everything was better in the
past’, many looked back with longing to the heyday of the ISCM in

3o.

WELTMUSIKFEST
DER IGNM

r Wiener Konzerthausgesellschait
mit den Wiener Festwochen

.
Schisgzeus

ENSEMBLE ,DIE REINE"
Sopran

=== Plakat_IGNM

the 1920s and 1930s when works by Berg and Webern were pre-
miered. The difficulties of the institution of the ISCM illustrate
the great changes and upheavals of this period. Contemporary
music was removed from its marginal position by media such as
broadcasting. The world of music was no longer dependent on

the world new music days for a platform for new music.

24 Siddeutsche Zeitung.. [Archive: OE 6 — newspaper article]
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46th WORLD NEW MUSIC DAYS . |
9-17 October 1972 in Graz (in conjunction with l\/l_usnkprotokol_l
1972, as part of the festival Steirischer Herbst. Joint organiser:

ORF Studio Styria)

“Too many failures to justify the effort of a world music festival"?>,
the Siiddeutsche Zeitung wrote, A festival for more mature gentle-
men: The International Society for Contemporary Music at the Steirischer
Herbst in Graz'26, was the view of the newspaper Kronenzeitung.
Agony in Anniversary Year#, or, with reference to the heyday of the
ISCM under Anton Webern, “Detours to New Music"28, were other
newspaper headlines. :

Well aware of this situation, in 1972 a symposium with the title
Neue Musik und Festival in cooperation with the Institut flrwer-
tungsforschung at the University of Music in Graz was hgsted. As
aresult, many new perspectives were opened. New music became

a1
N
onF- . ORF-Chor =
VORPROSPEKT :“?r spesmpreie E
10,45 Une " Choreinstudierung: Gottfrea Prewmtalx g |
i ORF-Symphonisorchester Sietannsas Solisten: Marta Fibidn, Zymoa
b Dirigent: Friedrich Cerha Emst :a.m Vioune "‘.'1;..:“‘:1:::'1.: GESELLSCHAFT
: % icher DE FUR NEUE
%a.... Friednch Gerna: Spiegel | - VIl Pierre u:mm Cummings it 0-'02 ¥ SEKTION OSTERREICH
1U des Gesamtzykius) Adbert Wiinger: Gostaiazint OF
Oxtober ges Suawestunis Kisus Huder. Inwendig volier Figur  OE
‘Sintoniecrchester
5 Musique vivante. ORF-Chor
1945 Unr Dirigentan: Emest Bour ung Pierre Stoll 14, Oxtober e
SO me Ve 18.00 URr Solisien: Casol Plantamora. Sopran
Jortsund Matsudaina: Mouvemants. Mezsehaile und Donauer, Rezitation
cirgulatoires U ‘xangre@nalie _sohannes Fritsch, Viols
Franco Donatoni: To Earle OF Ao porteh Kiariats
Poter Schat: Thama lur Oboe und Gilobokar.
it Carlos Rogue Alsina, Kiavier ung
Lucino Berio: Chamins IIb O otaiwchs Ol

Heinz Holliger: Krais far 12 Spisler U
Michael Glelen: Die Glocken sind aut lalscher

e pabkeiar Cossho gt N t
11. Oktober Ensemble 70 Wiesbaden Mo 3

2230 Une £ 15, Oktober Orgel-Matinve Q
Schauspielhaus  Dietar Schnetel: Glossolalle O s.mn Solist: Gerd Zacher
— a2l s Bislis Sockau  Jusn Carios Pax: Galaxias OE
Roger Reyno Mans-Joschim Hespos: Traces de ... UN °
e Ghaseppe G Engisn: Non pulsando 1o
argano U
Kammerorchastat

= . . \
Ridio-televizija Zagred Juan Alisnge-Blin: Mein biaues Kiavier %‘ 1

12 Dirigent: Mano 6i Bonaventurs onn Cage: Variatices i} 6 & Y

= e =

Hauptschuie Weiz  ilja Zoljonka: Musica polymstrica U reasioss =
Goeyvnerts: A1 nanr gelang  OF 1945 Uhe * Dowthy n,,,,,,',,,,..

iotba Fulo Horrers: Engramas U
-~ u;:;m karmadnarmadrama U Irmiried Radaver: Kontraktion U

Brochure [Archive: OE 16]

25 |llustrierte Kronenzeitung, 19*" Oktober 1972. [Archive: OE16]

26 Heinz W. Koch, Ein Fest der reiferen Herren. Die Internationale
Gesellschaft fiir neue Musik beim Steirischen Herbst in Graz, in:
Rheinische Post Diisseldorf, 26t Oktober 1972. [Archive: OE 16]

27 ns [Archive: OE16]

28 ns [Archive: OE16]
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associated here with largely neglected aspects such as socio-
economic conditions, or the question of music education and
training measures in new music.

On the other hand the International Society took measures
to rejuvenate its statutes. They wanted to respect local interests
when programming, thus accommodating the interest of the
audience.?° The meeting of the programme jury was held from 11
to15 December 1971 with Gyorgy Ligeti as chairman. The jury were
presented with 451 scores, from which 17 had been selected. The
remainder were directly decided on by the jury.30 Considering the
compositions submitted, there was no question of a decline in in-
terest in the ISCM world new music days' performances. Also, the
many reports about the World New Music Days in Graz suggest
that interest still continued to exist: there have not been many
contemporary music festivals that have been reported on in Play-
boy, for example.3! Finally, there were reactionary opponents of
new music in Graz, thus the performance of Bellini's | Puritani can
be viewed as a demonstrative counter-event to the festival.

Friedrich Cerha writes in the Festschrift for the 46th World New
Music Days in Graz:

Nevertheless, in decisive moments the consciousness has
remained alert to the fact that the organisation must be open to
all tendencies of the times, irrespective of the national or eth-
nic origin of their representatives, that public reaction, media
coverage, the attitudes of those in power should not be crucial
when programming events, and that the barriers, oppression and
terror that are in the world, should not be respected — at least as
regards the concept — in the ISCM. The opportunity for the ISCM
today still lies in such a high degree of its independence, as com-
pared to that of other undertakings in the service of new music.32

Peter Vujica, in his symposium lecture, comes to the following
conclusion:

29 Die Presse, 18.10.1972. [Archive: OE 6 — newspaper article]
30 Minutes of the jury meeting [Archive: OE 16]

31 NN, Musikfestspiele, in: Playboy (German edition), no. 10, October (1972),
p 32 [Archive: OE16]

32 Quoted from: Anton Haefeli, Die Internationale Gesellschaft fiir Neue Musik
(IGNM). Ihre Geschichte von 1922 bis zur Gegenwart, Ziirich 1982, pp 326-327.
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| think that you cannot advertise contemporary music, or con-

temporary art in general, and you should not try to do so. The
improvement of the climate for growth and development can

generally only be achieved through the proper education of the

‘ people.?3
The activities of the International Society for Contemporary
Music, Austria section, lie not only in preparatory work forthe
world new music days, held each year in a different country. With
events such as Jugend gibt junge Musik or Musik im Diskurs, with the
study of its own history, with an aesthetic range of electronicand
sound installations, an involvement in new music on various dis-
cursive as well as concert platforms takes place. For the voluntary
organisation, however, the focus is on, and the hard work is for,
the upcoming World New Music Days in Vienna, Bratislava and
KoSice.
It is shown amidst preparations for the festival that questions
about the organisation of the contemporary festival recur and
are repeatedly asked over and over againin the ISCM. Aesthetic
positions are not defined in agreement but rather in dispute, and
are often displayed as personal feuds. The tension between the
European discourse of sovereignty inan international context has
always been an issue, from the “zeroth” to the 87thWorld New
Music Days. The access to an internationally recognised or even
satisfactory solution is defined by the statutes — each country
should submit no more and no less than six works, where different
categories of instrumentation should occur. There is no statuary
guarantee of standards to make the aesthetic acceptable as con-
temporary. The question arises: who will submit, who is actually
a member of the various national sections, which are organised as
differently as can be possible. After the discourse of the past world
new music days, people were almost tired of the aesthetic debate,
but a new attempt will be made in Vienna in 2013. The commit-
tee in Vienna recognises this: the fact that discussion takes place
shows that something is worthy of discussion.
The work of the jury, which in addition to statuary possibili-
ties also has a small mandate as far as the rules of the world
new music days, includes the establishment of the budget, the
deployment of funds, and to programme in such a way that the
contemporary is inclusive and not exclusive. The efforts of the 87th

33 Peter Vujica, Festival — Ghetto der Neuen Musik, in: Neue Musik und Festival.
Studien zurWertungsforschung 6, ed. by Otto Kolleritsch, Graz 1973, p. 80.
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World New Music Days will be examined in November 2013 first by

the public and music critics, and will thereafter become a part of
music history.

Irene Suchy, musicologist, is a lecturer at the University of Music in

Graz and in the Department of History at the University of Vienna, Oe1
Music Editor, as well as curator of academic and artistic exhibitions. Her
academic publications are on the history of Western music in Japan; Paul
Wittgenstein (2006); the history of the patrons of Hugo Wolf, Korngold

and Schonberg; Friedrich Gulda (2010); Otto M. Zykan (2008); the Youth
Music Festival in Deutschlandsberg (2013); and the Nazi history of Strasshof
on the Northern Railway (2012). Her awards include the Golden Honorary
Medal of the Republic of Austria 2010 and the Bank Austria art award for
cultural journalists 20m and the Karl Renner award 2013.

Monika Voithofer studied musicology and philosophy at the University
of Music in Graz and at the Karl-Franzens University Graz. Since 2011 she
has participated in the processing of the archive of the International Soci-
ety for Contemporary Music, Austria section. Her master's thesis, which
sheis currently working on, deals with the role of women composers,
performers and musicologists in the institution ISCM.
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